THE COMPLETED WORK OF ART 


Think about the form of at least ten of the following 
fifteen autonomous-aesthetic phenomena: John Brown's 
Body of Stephen Vincent Benet, De Genealogiis Deorum of 
Giovanni Boccaccio, Fata Morgana of Andre Breton, Con- 
certo in D Minor for Cello and Orchestra of Edouard Lalo, 
Benvenuto Cellini of Hector Berlioz, Litanies à la vierge 
noire de Rocomadour of Francis Poulenc, The Deluge of 
Washington Allston (1804, 48" X 65 3/4", Metropolitan 
Museum of Art, NY), Nocturne in Blue and Silver: The 
Lagoon, Venice of James A. M. Whistler (c. 1880, 20 1/8", 
25 7/8", Museum of Fine Arts, Boston), Macbeth and the 
Witches of Albert Pinkham Ryder (1890-1908, 28 1/2" X 
36", Phillips Memorial Gallery, Washington, DC), Ship- 
wreck--Miracle of St. Nicholas of Bari of Giovanni di 
Paolo di Grazia (c. 1450, tempera on panel, 20 5/8" X 

16 5/8", Philadelphia Museum of Art, PA), O: How I Dreamt 
of Things Impossible of William Blake (frontispiece: 
Burger's Leonora, London, 1796, engraved by Perry, Col- 
lection Philip Hofer, Cambridge, MA), Man in Despair of 
Albrecht Dürer (1516, etching on iron, 7 1/4" X 5 1/4", 
Museum of Fine Arts, Boston), Man in the Open Air of 
Elie Nadelman (c. 1915, bronze, 53 3/4" high, Collection 
Mrs. Elie Nadelman), Pierrot with Clarinet of Jacques 
Lipchitz (1919, stone, 31" high, Collection G. David 
Thompson, Pittsburgh, PA), Portrait of John Marin of 
Gaston Lachaise (1927, bronze, 11" high, MOMA, NY) and 
know that that phenomenon that is brought into existence 
at the closing of the second (and the opening of the 
third) circle in the life of a work of art (a self-gov- 
erning/self-contained phenomenon that is for the human 
mind intrinsically interesting perceptually) is always-- 
whether that work of art was created in a period of his- 
tory in which the will-to-art was the will-to-empathy 

or in a period of history in which the will-to-art was 
the will-to-abstraction/whether the spatial and temporal 
coordinates incarnated therein are exclusively empirical 
or exclusively nonempirical or both empirical and non- 
empirical/whether the period of time between the first 
and second closings for the work of art in question was 
comparatively short or comparatively long/whether the 
creator in question effected a great many or compara- 
tively few revisions to that nonautonomous-nonaesthetic 
phenomenon which announced itself to consciousness at 
first closing in bringing into existence the work of 

art in question--an explicit representation of the world 
as it has been formally re-created (dis-integrated and 
re-integrated) by the conscious analytical mind of a spa- 
tially and temporally situated creator of works of art. 





